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Panel abstract

In recent years, as proposed by Huyssen (2005), Friedman (2015), and Jaillant and Martin
(2018),  the  renewal  of  Modernist  Studies  underwent the  recognition of  issues  such  as
regionalism, internationalism and transnationalism, problematising processes of mutual
exchange  and  contamination  between  European  paradigms  globally  disseminated  and
different traditions which received and transformed these models. Literary modernity, as
intended  by  the  Warwick  Research  Collective  (2015),  and  after  Nicholas  Brown's
reflections on the link between Euro-American Modernism and African literatures (2005),
amounts to the literary “registration” or “indexation” of the global capitalist system, and is
structurally intertwined with the notion of Modernism. This modernity reveals itself in the
Lusophone  literary  space(s)  through modernism:  the  Orpheu group  in  Portugal,  since
1915, the Semana da Arte Moderna group in Brazil, since 1922, while in Cape Verde the
Claridade group intercepted the influence of the Brazilian regionalist novel in the 1930s.

The realization of this  literary modernity,  however,  is  belated. The (semi-)peripheral
condition  of  Portugal  itself  and  the  Lusophone  sphere,  according  to  world-literary
formulations by Casanova (1999) and Moretti (2003) and to Santos' analysis (1994) is our
starting  frame.  The  ambiguous  relationship  of  Lusophone  modernism(s)  with  their
European counterparts is the most evident manifestation of its (semi)-peripheral status. At
the same time,  world-modernist  models   worked more effectively  into  shaping literary
modernity  in  Portuguese,  in  an  uneven  balance  between  vertical  and  horizontal
developmental lines in the (semi)-periphery.

Encompassing  Portugal,  Brazil  and  Portuguese-writing  Africa,  this  panel  wishes  to
interrogate  recent  literary  history  in  search  of  interactions  between  world-modernist
examples and local realizations. The late reception of some paradigmatic models of world-
modernism as well as the awareness of cultural and sociopolitical marginality were decisive
in the constitution of a singular literary archive that merged the world-modernist heritage,
the persistence of local paradigms and the questioning of national and cultural identities.
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